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Mayor of the City of Fukuoka

Hirotaro Yamasaki

i B Tl 1 iLF"‘EI’JG"Liﬁ‘@?"S/”?%HE (iDL S ENR NG R 2 E D JRE R AW 5E A X e B [FH
R TICBITAHARDO BN E L TEELRIREAZR L TCEIL 2. FLTENHREHF ST 7IT7ED
RWAR LD IE RIZEE DI TE 7N B0 AL DM 2T O > TnE g,

(7T T A=A A FRFRWEE S 1 Ml 2 L CT7 VTS AR 2D O RV NV o FE B S b A
e HEAEL T 72D RAEIHD [ 7V 7= A R HICBMEL . S 4E T12MI HZ M 2 28I 0 XL 72,

ZL O RIZ. FELT V7T OMEZHAIE . ZLTT Y TOME N SANHZAHATERZETHILAIZL
TBY WEE WD TSIMME D2 NeBZEL 239 EL Y A e Ad  EESHNALHZ DT Y
T 7 7 ANZBBEL W22 TENE T, T2 AT T AL SRS HE LT 7 V7 Wl 2 0270
0ARZMEZ B T7ANVLZNUEL TWAMARTA T —2 i e XEEIZATWwET . ZZIZidohE
TITARMM 5T EMLL 72/E Rt HAA WL O A A E D5 T RO B ELRM EE L TIUE -RESNTEY. T
ROITHS BN 2 8 B TEAE L THLEIN TV AT MHEOE R EL TOIED R
L ThEd,

ST AN TR 7 V7 RO 4 AL DO B IS I H WAL 728 AN AR BS54 [ #7277 AL E

T TBVET A ARIEZ. TIVT7T2RETHHEOMEERFr> A —ET7RKICREEZBEN T EE
W2 720 Wl 300 ) P i, B AR ‘17Iia)u.ffwj%‘1'%=f%ﬁv/£u A0 D& 5 WLl D4R 1LY [F]
IREBAfE T AZLEWZLTENE 9, T2 LT DOFFE LD TZDIIARNTBAED TWAH TV A -aIv Y
VRV OBEIZEDbE N EHES _L,f._liliu@ﬁ 2 PRSI TWET O T AR RS2
COMERD T ADEMeBRHFHLTEIET,

SHELEOIT MM T AT VT WL OFF i DI LY T VT MR DI R ICHBRTE A L) %E
HLTWERWEELT T,

|frﬂll

L e WA

As the Gold Seal, the Korokan Guest House and other historical relics prove, Fukuoka has, as a city
closest to nations of the Asian continent, fulfilled an important role in serving as Japan's gateway to
Asia since ancient times. The city, with riches of Nature, has developed a unique culture based on this
long established history of exchange with the rest of Asia.

In order to deepen an understanding of Asia through film and to promote international exchange on a
civic level, the Focus on Asia Fukuoka International Film Festival has been held every September
during "Asian Month". 2002 will mark the 12th year for the festival. Many citizens in Fukuoka have
come to look forward to the opportunity to see films from their neighboring Asian countries and to
meet people associated with the Asian film industry. As total number of our audience has been
increasing yearly. For the first time in our history, this number, last year, exceeded 20,000. The fact that
people from throughout Japan visit our festival attests to its increasing popularity.

Of worthy mention is the Fukuoka City Public Library, equipped with a video library and a Film
Archive with a collection of nearly 700 films, most of which are Asian. Here, films previously exhibited
at our film festivals as well as masterpieces of Japanese cinema are preserved as precious assets of the
citizens, and exhibited to the public. Many have come to cherish this institution because they can see
outstanding motion pictures on a daily basis. The institution also serves the role of being an
information center for visual images.

The City of Fukuoka established the Fukuoka Asian Cultural Prizes in order to commend individuals
and groups who contribute to the promotion of arts and culture in Asia. This year, we have decided to
present the Grand Prize to Mr. Zhang Yimou, a Chinese film director. With the cooperation of various
related organizations we will host a special program this year for the intensive screening of his films in
commemoration of his receiving the prize. The city also promotes the establishment of the Fukuoka
Film Commission, which supports film making in this region, especially when location is shot in
Kyushu. We hope many citizens will also enjoy the special program that showing the various films set
in Kyushu.

We are determined to make the greatest effort in developing the Asian film industry by promoting
Fukuoka as the Asian center for cinematic exchange and information.
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Chairman of the Focus on Asia-Fukuoka International Film Festival Executive Committee

Seiji Koga

This year marks the 12th year for the Focus on Asia-Fukuoka International Film Festival, which has
promoted cultural exchange through film.

By exhibiting films from Vietnam, Mongolia, Bangladesh, Nepal and other parts of Asia, we have
uncovered hidden masterpieces from these Asian countries and introduced them to the world.
Furthermore, by participating in our festival, Asian film directors have been able to enter into joint film
production arrangements with NHK and other private Japanese companies. This is one major
accomplishment for our festival that strives to introduce and promote Asian films to the rest of the
world.

Our film festival uses an independent selection process to screen films centered on works that have not
been released in Japan. Not only Japanese but also English subtitles are added to the films we exhibit
as a means of assisting their introduction overseas. In this regard, great cooperation has been received
from experts on Asia in Japan in translating the various Asian languages into Japanese. The work of
preparing our motion pictures has been an important exercise in international exchange.

Through the medium of film, we intend to bring contributions to as many people as possible to provide
them with opportunities to discover and experience Asia. At the same time, we aim to develop our film
festival so as to live up to the expectation of our Asian filmmakers.

This year, the program of the Festival consists of three parts that will show 27 films. "The World of
[slam through the Medium of Film" will show Islamic related films in order to help the public deepen
their understanding of the Islamic world. "Asian Panorama" will show 14 films including works from
Kyrgyz and Singapore. Lastly, our "Sri Lanka Collection” will exhibit the latest films from Sri Lanka.
With other co-sponsored programs as well as cooperative screening, we will exhibit 60 motion pictures
in total from 15 countries and regions, the largest number of the films shown in the history of the
Festival.

Through the medium of film, we intend to bring contributions to as many people as possible to provide
them with opportunities to discover and experience Asia. At the same time, we aim to develop our film
festival so as to live up to the expectation of our Asian film makers.

Finally, I would like to mention that we have received much cooperation and support from local private
businesses and groups towards turning our festival into one with international stature that residents of
Fukuoka can be proud of. To such generous assistance, [ would like to offer my sincere gratitude.
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Director General, Focus on Asia-Fukuoka International Film Festival

[t just happened that the September 11th terrorist attack
on New York City last year came right before the
opening of our Focus on Asia-Fukuoka International
Film Festival. At that very moment, film director
Marilou Diaz-Abaya from the Philippines, who had
already arrived in Fukuoka to accept the Fukuoka
Asian Cultural Prize, was watching news coverage of
this shocking event at her hotel, in a state of utter
bewilderment. I, myself, was shocked over the incident
but at the same time, there were a lot of things going
through my mind. As a matter of fact, we had plans on
exhibiting film director Marilou Diaz-Abaya's "New
Moon" at our film festival last year. We couldn't because
the film just wasn't ready in time. More important,
however, was the fact that this laborious piece of work
addressed the serious issue of conflict between Islamic
and Christian followers in the Philippines, from a
sincere standpoint of both sides hoping to reach an
amicable settlement. In short, it was a controversial
film.

Just because the exhibition was delayed a year doesn't
mean in the least that the extent of our need to
understand the world of Islam has decreased. In fact, it
has increased. As I bid film director Marilou Diaz-
Abaya farewell last year, we made a promise to
definitely exhibit her film this year. The promise has
been realized.

"Tomorrow -Farda-" directed by Setsuo Nakayama is
yet another example of a promise made in the past.
When our festival exhibited his "Children of the Plains"
4 years ago, the film was extremely well received by our
guests from Iran. Talks led to a joint production
between Japan and Iran that resulted in the completion
of this film after many twists and turns. Because of how
this film came about, film director Setsuo Nakayama

expressed his wish to see our festival exhibit the first
run of the motion picture. Furthermore, the film
presents a story on how Japanese people establish
friendship with the people of Iran. For this reason, I
think the film presents us with a good clue in
understanding the world of Islam.

As one can see through the above two films, our festival
has a very deep relationship with the world of Islam.
After all, we were the first to introduce to Japan, the
[ranian films of Abbas Kiarostami and Mohsen
Makhmalbaf. We also have been exhibiting films from
Bangladesh, Malaysia and Indonesia. Such films are
generally not introduced into Japan. It's not that we
favor films from the world of Islam. However, when we
look across the entirety of the Asian region as fairly as
we can in an effort to make our film selection, we
somehow find a considerable number of our choices
from the world of Islam. The fact of the matter is
however that in spite of how vast of an area the world
of Islam occupies in Asia, films from such regions with
the exception of Iran have not come largely into the
view of foreign audiences.

The United States has repeatedly stated that it regards
terrorists as its enemy, not the world of Islam. In
principle, this is absolutely correct. Yet there have been
developments that can be interpreted as the world of
[slam being targeted as the enemy. This indeed is a very
dangerous trend. Now more than ever, we should really
get to know Islam and become close to them. As it
stands today, we know too little about them. This is
why we have selected, under the heading of "The World
of Islam through the Medium of Film", works of film
from the Islamic region that strongly depict Islamic
thought, society and the Islamic stand with regard to
humanity. Besides the two films mentioned earlier,
selections under this heading includes "Bemani", "I'm
Taraneh, 15" and "Through Sunglasses"from Iran, "The
Orator" from Uzbekistan and "A Tree without Roots"
from Bangladesh. Naturally, these films carry out a
deep sympathy for Islamic culture. Yet many of these
films are also full of sharp criticism against social
denial. Through these films, I think it is possible to see
how they, themselves, think of their own society. "The
Chimp" from Kyrgyzstan does come from a region
within the sphere of Islam. However, I excluded this
film from the rest of the selection because it does not
necessarily have similar cultural and ideological
settings. Perhaps it should have been included.

Our festival has another feature, namely the "Sri Lanka
Cinema in Focus". Because this year happens to mark
the 50th year of diplomatic relations between Sri Lanka
and Japan, the Ambassador to Sri Lanka presented an
ardent request to the Mayor of Fukuoka that helped
realize this festival program. Sri Lanka and Japan have
had a close relationship that runs deep for a long time.
This country is now trying to somehow end its civil




On Our Film Selection

war, heal its wounds and start over. So Sri Lanka has
asked that our festival first put on a collection of their
films, after which these films will be shown in Tokyo
and other cities to make an appeal for bilateral
friendship. Our film festival did in fact put on a
program of exhibiting a selection of films from Sri
Lanka in 1994 and have since shown many motion
pictures from this country. It is very gratifying to hear
that the very principle behind this film festival of
deepening the City of Fukuoka's friendship with other
Asian nations has in fact reached the level of enhancing
the city's cultural diplomacy. It is for this reason that we
have actively given our cooperation for this program.
We were fortunate to be able to arrange for exhibition,
"Mansion By the Lake", the latest from Lester James
Peries, the great master of film from Sri Lanka. Fukuoka
has been fortunate in having had the opportunity to
exhibit several of his past films. In addition to his latest,
we were also able to assemble such new films from Sri
Lanka as "Pickpocket”, "White Shadow", "The
Compensation” and "Pilgrimage" For this program,
we also decided to add "The Way of the Lotus", Lester
James Peries' masterpiece that we exhibited in the past.
As far as "The Way of the Lotus", we also would like to
exhibit this film to commemorate the publication of the
translation of the original story that will be soon
available. This is a major piece of work in modern Sri
Lankan literature. Yet hardly any works of modern
literature from this country have been published in
Japan. The work is being translated by Tadashi Noguchi
who has devoted himself to translate the subtitles to
every Sri Lankan film exhibited at the Focus on Asia
Fukuoka International Film Festival. It goes without
saying that endeavors by such individuals help support
our festival.

Our extremely diverse "Asian Panorama" is made up of
14 titles from 11 nations and regions. Here we have 3
Indian films. Since last year, India has not been able to
hold its film festival due to disturbing international
state of affairs. Not being able to go to India to choose a
portion of our film selection made things a bit hard for
us. However we were fortunate in that influential film
directors from all parts of India who previously were
invited to Fukuoka and who came to know the virtue of

our city, actively sent us their films and films made by
others they recommended. As a result, I think we came
up with an excellent selection. We have "Ride on the
Rainbow" in the Assam language, "Octave" in the Hindi
language and "The Island" in the rarely exported
Kannada language. Each in their own way, excel as
motion pictures.

The Nepalese film, "Beautiful Flower", is a story about a
village set in the highlands where you can see the
Himalayas. This was the very first time I saw a drama
about a village set in such highlands.

As everyone knows, Korean films have vitality in the

industry. To start, film director Im Kwon-Taek fulfilled
the long cherished dream of the entire Korean film
industry by winning the Best Director's Award at none
other than Cannes with "Chihwaseon". This film, as
with all his motion pictures, is an excellent piece of
work. We rushed to the premier in Seoul. We
approached Lee Tae-Won, the producer of the film and
asked, "you will put the film for exhibition in Fukuoka,
won't you?" to which he replied, "but of course!" From
Korea also, we have "The Way Home" which despite it
being a short piece, became a blockbuster hit
addressing a social issue. The old woman in the
countryside is just beautiful. Finally, "Last Present” is a
film that entertains us all, bringing us laughter as well
as tears.

"Chicken Rice War" is a film from Singapore. Films are
made only now and then in this country. That's why if
there's an above average film from this country, we
definitely would like to have an opportunity to
preserve it here in Fukuoka.

"The Moonhunter" from Thailand is a serious film
depicting head on, the student movement and guerrilla
warfare that became a driving force to democratize the
country. I, personally, have not seen a film from
Thailand with such realism.

"Guava House" from Vietnam is the work of film
director Dang Nhat Minh who has become a regular
visitor to Fukuoka. I was truly moved by his mature
style of filmmaking.

As a Chinese film from Hong Kong, we have "July
Rhapsody", directed by the well-known Ann Hui. The
direct translation of the original title of this film about a
man in his forties being tempted is "Man Forty". The
direct translation to the original title of Ann Hui's
earlier film, "Summer Snow", about a woman in her
forties going through problems, is "Woman Forty".
There's a saying that at the age of forty, one is
apparently free from wvacillation. This is all very
interesting because it just doesn't seem to be so.

From Taiwan we have "The Best of Times", a work
bearing the marks of labor and effort directed by Chang
Tso-chi, who introduced "Ah Chung" in the past.
Finally, we have "Kirishima 1945" from Japan directed
by Kazuo Kuroki. This is a masterpiece among recent

Japanese films that depicts with sentiment, life before
and after the Pacific War.

PROFILE Born in 1930. He has written more than one hundred books since
publishing his first movie reviews in 1956. Major works about Japanese movies
iInclude "The World of Akira Kurosawa", "The art of Yasujiro Ozu", "The History of
Japanese Motion Picture"”, which is Sato's lifework, and so on. Major books
about Asian films are "Study of Korean Movie", "Movie City Shanghai (The

History of Chinese Films)" and so on. He has also written books about literature,
drama, TV, comic and education. He has been editing and publishing a series of

personal movie magazine "Study of Movie History" with his wife, Hisako Sato at
present up to vol.23. In 1989 he and his wife won a Kawakita Prize mostly for
their contribution to international exchange through movies. In recognition of the
contribution to Japanese cinema he has made through the work of long years as
a film critic, Mr. Sato was awarded the Medal with Purple Ribbon in 1996. He
has been the President of Japan Academy of Moving Images since April 1996.




Focus on Asia-2002

Fukuoka International
- Film Fesival

13th-23rd September 2002

Solaria Cinema 1, Elgala Hall Nishitetsu Hall
T'sukushi Kaikan, NTT Yume Tenjin Hall, Ajibi Hall
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T 777}"'711 B I Lt 552002

9H13H (£)~23H (H-#1)
VST VAR L/ INVH —FFK—IV/WEhkdk—I

ARG (AR W) /NTTE KA - (1AW A 7 27 B DL OR—V (1877 ”"LI)

£+ 1t _ | ORGANIZING BODY .

: %Ji; F AR R - FOCUS ON ASIA-FUKUOKA INTERNATIONAL FILM FESTIVAL EXECUTIVE COMMITTEE
- FUKUOKA CITY

FEBHRY

® RAEEEERD TV BENLT V7 MEE RN LT OBJECTIVES

® MEFFDFLLVFREDFE R ET | - Introducing the most excellent Asian films to the world.

e MMEZEUC. MEDT7I7IIWNY RIBEEZERDD

- Discovering and fostering new talent for the film industry.
- Using film to deepen an understanding of Asia on a civic level.

.
® MEZEU C. MELANIVTCOXALA . B mEHEEL TL K

FBR{ER ' ' - Using film to promote cultural and international exchange on a civic Ie:uel‘
e 15HE - HilsD271E5R .

SCREENING FILMS

ﬂﬂﬁ;ﬁ$ ‘ 27 films from 15 countries and regions
® AN EME

| DI F ] (20005E17) 8H31H(H) 13:30~ FhgkA—

RELATED EVENTS
o t—T="Jlt7 3> - Pre-festival Screening :
9R13H (£) 17:45~ VIUTHESRAKTIV - "Through Sunglasses” (2000/Iran) 31st Aug., 13:30, Nishitetsu Hall

e A—7J 7 L&

TEAEAL | (2002F52E) 9813 (£2)19:15~ VST 271 - Opening Reception : 13th Sep., 17:45, Solaria Nishitetsu Hotel

® JFi—Dh . - Opening Screening : |
[RETCHZIATLMHR]  9A16H (A-#4)18:30~ TNH—TH—I "Chihwaseon" (2002/Korea) 13th Sep., 19:15, Solaria Cinema 1
i b S d Event :
AMEE AL RESE~ B 7L A3y as (fﬁﬂ) SSTICET P
(12 EERESAEESS Films Set In the Kyushu Region—Towards the Creation of the Fukuoka Film Commission
9B21H (+) ~23B (B 1) #HAZS (Organized by Focus on Asia-Fukuoka International Film Festival Planning Committee)
21st - 23rd Sep., Tsukushi Kaikan
® {7 IR H]

2002 (5513[8) f8f 7 J?I{ LEARSEC e~ k=R B8R
(E1E/1BE7 7 LR ES

- Jointly Presented Programme :

9%173 (k) ~198 (K) NTT?%@$H L | Best Selection of Zhang Yimou, Fukuoka Asian Culture Prize Grand Prize_ﬁecipient
| | (Organized by Fukuoka Asian Culture Prize Committee) |
® {7 17th - 19th Sep., NTT Yume Tenjin Hall

FEME T L RT (/N (EE/ TOTDLEFTEER)
O0F23H (A-#t) ~28H () WE7IT7EMEHULKR—I

- Jointly Presented Programme :
Chinese Films Festival(Organized by Asian Heart Club)
23rd - 28th Sep., Fukuoka Asian Art Museum Ajibi Hall
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